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As a whol e, everythintghowgmt s praeatdt yat mi¢ lhdeasw
pl anned. Ther e wer e da mmd e ruenmptr etdh &nn aibl et haende v
surprising incidents, tah of uegniha, | ew hfi cclhk hrauws itchiea nr
on t he musi c. Al s o, fmryo mo vine r r e wehtohumressd ofmo do | «
endur ance e¢ewruirn gnutsh ec ad a Mleirtf wsy MaMasttuumeé hiys t he
T I o R 3 ¢ of an audi e@ cceo nweerren ss onmoett ho migy It hceo ud
Kknow of bef orehand amwdy had wowl dsifmpdme ktehe |
experienced. Regardingwbbhbhtd, asbmet ebbt h s heesnu
—— my memories about it.
The preparation ti me
not opti mal from the
musi c. The event was
I arrived at the app
| ef t . Just before ni
out above my tage art
| i Sgihpt o Sus pe Aok e in it he's Sesal

to | eave.

| ma g eP hia2t. o : Jorma Air
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a whol e, everythinmgorwenthapr estntcye, mwmanhld a®
anned. Ther e wer e s omd r wmemnted,i cittabl @keand i
rprising incidents, tbodoogate whwitch e&dadhtobeher

t he musi c. A8 SEON me/pl owmas raaet imnrse acnhda | |
dur ance eéuwruirngnutsh e adt gopeerdfiogumeanared t hus the t
T O e of an audi ed cteh eweorpet | sn@arme tshitrugat i ooot he
ow of bef orehand afdr htadni ng, swhmpdhy abet he
pretmiy iesniehe - di Regardinghehptt heomasegitan bothkss
used by an accident whecWwotbdkopl & e sa nucsu i
eks before the event waBnsqgluiiptpee dt hoen caans @ .c yT lhr e0
oke some ribs, whi chofwalsa taa .nf ul for some ti
the big wheels of di fferent organizations
en set in motion alrbkRAgYYye é‘rgouq ofabFSWen
s hardly a reason told2hogt Q\?elsyvnla 53“6 °

can be wvari some ex
ncert venue about fiard h&malse%afromr.t|&?netttion
G cap took quite a mwhod,e.prBeornigtiierst emwui d vineed
i ng the soundcheck, Tared omei Itdhninngg tlhendvgrht i
ok ti me; |l#ottyr s o f peotpelnep ewearme ne¢ o minn g¢ han dnug e@iu
d many things rushédadr éa@aswaruadg ati st hpr etameg tsitm
ere was no time to tpermpearalm@ntloehmeardndowe ntaend
ncentrate (Il mage 13) ealUsuebly ctelmd upriemartaltd ok
ncentration before pErhormi pgophesnanucgei thfywa
an deep focusing on peeptendogi ag the batme n
me instruments | useceataer gxawhenr ephiecatsr aodfi t
seum kantel es; some adwantoage oaf |lreects wmoidmndg i ¢
t SEL=IEY, gl based on t het hoaltd tsmal li nlsa mtuenle e t mohdaesl
st o f t hem, the str wdtrornggeirs slyimglat hewhcchli In
at they are sensitivant o ncshtarnugreesnti ni n empeéerccat L
mi dity. The operatiornesa)fnaaoe.aiThecomhjeiltlie)m@er
i son of compromises to make
i's brings along someCth giglnyo%%fmcat%%es Wbonréetrﬁ
sician; the instrumekdrs tnhuisst obcec alsri mnmg htl thad

ncert venue early enddghHezhéawhd& byl wobwldl tthv éa
adapt to air condi tuisenseiagrhd tihnesttrwmiemd s wialn
ange dramatically dutrhmge tthasiperdoomasnceTheo
obabl vy, t he i nstrumefnrtosm atlhseo pnreeevdi otuc lye ot p ¢

combi ned. T h's re:

groups i n tot al Wi
tunings (the names
ar e j ust ni cknames
occasion to separ at
I~ r 'esm*acna-c hsShort ke, =)

| mageStlBdent s of <co
science, Jenni Saar
Sepp?2l @ from the Un
sinki, are setting

P*h ot al® 1.0 ot ‘e ALl iari™a
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GroupPasbki 10 & Korpisel k?

(Dvaski 10

| mageA BM.ring kantele with wooden tuning pegs a
and made by Raubh9&N0 ©Omi gemail hyt wet h steel strir
ti mbre. Tuned Iin G major. The seventh scale deg
ding to thik€3F# &dA 3Bi3C4DIERAG4 .

1%

N
)

L C >

C)Kor[ﬂ sel k?

| mageA 5.ring kantele with thin steel strings a
|l e which was bought in 1916 in Korpiselk?a& for t
newer version after the hollow kanteles. The re
maj oiC4D@EB 4F #IG4A 4B 4C5D5SE 5F #1%5A 5 .

e e

.
G
NV

[Y)

V|
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GroupSelitleri & Shemei kka

@Sateri

| mageA B&H.ring kantele with steel strings and st
version from the previous Korpiselk?& kantele. N

higi gRhRes = Tesd i StI€l4DtEI¢EbIEdG4Ad)anI4BﬂD3JIEbIF 5GbhiRADbIBDb 5

Y

Q

@Shemei k k a

geA ¥B2.ring holl ow kantele with wooden tuning
ch was bought in 1906 for the museum in Perr
yer livana Shemei kka. The model represents t
M_stf h,esateo B* W Tiife . idegp. W' ora wil s «am@ die® §b" yaF R asugg 0N *Ni* eur
giving the minor pentib8&3ADIB bBMDbHEDIFAUGGgher r
b4.
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GroupOntidei & Viskoosi & Lovi kka

@Ontrei

wooden tuning

|l mageA -£$8r ing holl ow kantele with

which was originally made by the famous runosir
ni sh holl ow kanteles; holl owed out from bel ow.
seum of Finland. The replica is maRBEE& dDbiREB4AU.NO |

NN
)

e Lo & V¢
@Viskoosi
|l mageA -$9ring holl ow kantele with wooden tuning
was made by H. Roponen in 1893 in North Ostrobc
i n Kaustinen, Finland. A northern model as well
Ni eminen. Here the replica has viscose strings
their tuning better and thus dC4bbwEl@Shcert usac

|
b - ve

P
)
N
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@Lovi k k a

|l mageA Zs.ri ng kantele with steel tuning pegs an
model designed by Pekka Lovikka, based on tradi
them to examine the t iADHE BE 4Dbikbeés 4GAA biBib 4maj or .

/
/ ®

|
D&

$T
)
N
 }

N>

be

v
\

GroupOndtvrei & Vaski 10

GrouXokl e & Vaski 10

(8Kokl e

| mageAn2-8tlring Latvian holl ow kokle with wooden
made by Vi ktors Lernoglazovs. Hol |l ovwABG4DAEt4 f r or

F#G4A 4B 4C5D5 .

QQSSJD

N
]
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Sige ORI @/ et SHNER S SIS du B0l WIGH Shae

| owi ng anal ysi
ole event is transcribed i

I
hough the wh

The firsttrtywoncad otua skeep contr ol

I n the wvery begin

roi Tervani emi t
a Wady W atiBett i neg’ S0t T
from the concentr
pl ayer of her own

(I mage 22). I mya #
was gal l opi ng, a
wondering how on

make it t hrough t
severe nervousnes $

a negative influe
and hence thehelup
had made some pl ans or S
t he (™ 7 i T t wo hoursI magg\/lr?%% 'Ilerwglpﬂgam aq)ﬁpla'
i nstruments, di ver se tlmbres aﬁaojdqqtferr]ent
playing techniques to be part of tShse " EE G
measurement . The pl an swanse tthd ngt amtci wint h aa &ahyp
note -l akentt he me p |-satyreitrhgeo nr etalseon 1 0 deci ¢pd A nih e c
kantel e wi t h bronze sita ménigise  ftrhaeg m&ats ki 10 ,waan
gradually descend frommythm ndi ghéo tshe i atgmo stpoh e
|"splWie = &S chall e , :
So, the |lights were di mn
Wo u I&d ni t have been easfiemrcianngd mor eni hd n & ot ctoon ¢
start from a cl ean s adtees,piitmp rnoyvitsh rnagb bwintgh olud a
pl ans, j ust l i stening dloi méheasodumdsaradamrd |beutitlidn
gui de t he way ? | mpr ovwiesnitreghc@®t t @inlliyngma&k e st o
musi cians free from t hmussihcaaclk | iess torfu mernittst,eni m c
giving freedom of choikentiael eahetbpacercef glraeynd
but it also brings alonhgchnigqeat tkbal sobndub hw;
For that to work out wehan jthetr et mmspl ddbyeed omdti
both in the situation @mdi ngs twieb rpatodp ¢fednaoa zlaa
my case the clean sl atetusungbkl|l wiwbarkéseout | oevet
I am al one, and t he munsoidcerins sttreaehlg sitlrgisn,gfson a
the other hand, t he anpcliuecnkte ds ctaolnees, arhderteh evind 4,
fragments of mel odi es trheec op rdeevdi ofursolny pod oupclkee dw hs
|l ived inside the Finnitci ntreun oAscocnogr dad wnigt uroe ,t hteh eo
|l i ke keys to the forgoisltemn\gsrladre pl ucked upw

opped I WS, 4 toge'tthhaar \

t he-creinnn aitr ¢ e rKtalr elfl Stp efoood re hatrhn‘?onl cs

Among - .
holl ow kantele held a PB? ttILB(?'[IrrE guhterrhost Hernpro‘gg
and was _treated almoste\}é tﬂo§3 rse[ a&i n'bsetrn/\l/'mecp\
my experience, I eyt o1 Slit edrPaF'tye alaognnbents have t
capability to | ead the musician the paths t
that speci al atmospher@hufhe|dn|cflfuedr|enngt t hg erfa ec
seem to become presentragamati Mg dihre caavet yt i ame
the musician can forgetheheepabsagg sesbundmes @
given the possibility tthbangethet heodmeael ierag hofstfr
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eat ed. I n addition, ®Bhsimas$i gi arn hies hnuartaunr aa u dy
ange the timbre accoguditneg atdoapheam/ lei,s | m@ao s n
ntrolling the pluckiamgdtteerhminngiueaf ttenre a owhcihl.:
chness and v aii iwahb iclhiMaynt o6 f tu smbhraewe I-te@amr el eaql
sical 6beomisholcegy metaemmp ecrhaammegnets aisn t he corr e
e structure ofi stulbsumasmoned tskiriés (see,i e.
ch an enormous amounGredtedVi8&EbLt omhoi mMmesoduD
at even a couple of stahes i0d endwegli ctuwlsthuueed
veerdi ng story. I nsteaéempér aimentwi daendp awhed stee so
nes, the | istener | sodrawesitregindee atrhse uwnretpitlh sw
te can produce. Facing the situation, [t ¢
_ _ at the same time tried t
e~ Mot eyo i, i Spo”. s S eh (gt il eAile Mogea C 60 giofTy BTl
ale starting from thsetrseencotnhd. sAc[aItqm ggri(?esgll
sulted in the A Dorigp;,gsggeale. Since the sixt
gree of thedDarsieadn ¢ deael enewaodry
S i n practise in naFurahermoroa,. tThheer ev eirsy o
rase started from thel ememtnar ys cppd ret doefg rtelee osf
al e, B3. I started tkanbheilld. uphehbaastesi swia h
| se and with differ eattt dcehnegd hasr. o uAnfdt etrh ev ameyti an
eme for one and a halst rminigutgeose,s Istsrtairghtd t bc
ni c as a drone whi cshoumrddowehtd & loo ntgh et hteu nfi inr
rtical i nterval s, t hler indag eo r o rs eecxotnrda apnidn tthhee 1
i rd After about twoi tamndk rao thtad d tne rnnuitneast,i otnh. e
ne outside the origigahblithgmefcame &&lhong, ttwo
fth scale degree. Themgthme apphearocbavet hteo s
evious, and finall yditrheect f oor tohf stcheael estdada qrge
sulting i n t he pentwerhtoirdal whi cAhs ¢$be of wens |l
sociated with the rusaeasonug ,cutlheay ecreate the
o distinctive character bel
e I [refa cyhierdadylt hiers ' iNdtrllaes . b o a eyl 1 o MAIE ¢ Setan s
rian sc.ale.), I was f edbé(yétthntoIEe JrIIrft mS & %
obl ematic | stshe blffttl@,ﬁaﬁfljélﬁ&]fij]ﬁg but e R
t of tune. It seemsp}gblbeemst_oo iRy Wallel “FCHTRES
zzling surprise since wusually the fifths ma
orter than pure but Afwver wi dweehri.l eEi tlhhesttahee
d changed already, ochbnbgadgmathe & omi £t ke cvhnl
M LG © ign_ < fFa s [Te I bethatmies battbe, stalith@aghTHh:
tion is possible as gwaldlual synoa tihe gdalch a
hestrliong kantel e, t het elpo vliokwkear , wimtald e bt Bz eni n
d brass strings, hadmajodrabl JTogetskeear dwirtimgt h e
mi nutes, as explainegstamert heskei adti onpr wb a
|l ack of concentratianwhwhliel et hteu npirnoghil reens amntt éhe
IS . oCF PR O, i I tried t osuafhf eacnt itshseu epiamncyhmoarned nt
e problem with pl ayitnen dt etcoh ndrgeuaet. e B sepeel ciinaglsl vy
e bronze and brass sturdiireghclantaelde st hiurs whiegh
P s - ST o T o i ¥ | owaerndt wWaat i ki nndheofmalreec i 510 0O ¢
eed st rdl nggekamt ellde st e pirdl c hg awisitl [rilfs et s
nsion of the string Trhiesrees W&, t?\%Otbnee@rinHIﬁ 3
uck. The stronger theOM @cPOot aABY§ nRE &GNy WSS
nsion, the greater tMe §THT%GAl- rRALkker | Abowk
e Iinitial rise varie?pﬁé'te\%eé#elog' i d dé)d)rceonfts
then shut 1t with a sl am
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the door the audience tuhsee dd,ech wti onlsi § thabke darsi
available for the audlence. have been
MilE ~MiBRENR 3R o, TR s h e univeréts t{ﬁa %o%e%lﬁﬁ%rtwhtora@isﬁﬁ'p
know of the event. I r?kr'&rgl 'Eﬂles‘?_lei%alir?é)
BN O e nic e - Wtz 2l eid tho %h%%,()?a tth_rben Vii1gd &9 1y ¢S
volume of the music an% ‘i”llgl%rgoq sz'or}%etthththN
thing. iI's not bvious that the_

meter The first tone i ¢
Memory is a strange thhagd is deadayneg the Kere g
ar e, as Dani eldMMKmdbhmieensonlwg i @lkele: t one in the be
we get to keep from ounrakex paenr iaecnccoempaoafn i Imiewit n g,a

the only perspective thiatstwei mad/ Adalpt hawsghwet R

about our Ilives iIis thehaehdrenthat ofastkhdOr e geom
sedl(fkKahneman 2011:381).5/B3ut( diehfei nreedmebnyb etri en gme | o
self i s wuntruthful. Memodyfi sabkeyethkevacandpani

seen as the provider oafs oabjreepadtviet ifvaectmat tleram
aware that fallacies a@gmdadbabbgsf adt &kre. tlhne miyr &
elsfacic i wi || l nevitablmelaofdfyeck@ mes | does ki yg faor
memories of the event ha&d welclompdhiemehor eatter
striving for a more obtieactpwlesei @we byelse waryti .ng

video and audio recordamdgspandl gompammungc &hiemg
the notes | wrote soonfaftkeer thehevemhtyt hAi ct via
the incorruptible EEG ooammunwocualtd ommr obet weerc elte
providing there were taoblbsegfor reliable anal ysi
According to the origiAhkfatterpl alle Vheki 1@ht&i nkgo rwv
proceedmiinut 0 sequencelanfdr amsaimovtee on the Ki
brighter, with varyingianessehtiablgubased| ent
t he -walclk canvas, and tThheen nmuasdk tie dimprawdsed
al most compl ete dar kneelsemelntlsadt htalh o uagrhet s thaarte c
bronze string kantele eatartetl wpthcshesel daoco?
firam n2a@e sequence andmowheemme ntthse: Irihgyhthsmi camend |
back after t he dar knestseemplo, wawldd isntsairdte atdlde n g
brighter sounds of t her esgiesetlersstrameg kiaghlilght 4
down a remark somé&t wasc mibtgest héAfewventabout SEC Y
abl e to -gterti ntgheer 100 c¢amaowest hlracekntomet & Vaski
mi nute period as | hadopbashed,ofand,anglet efpdrr
t ook t he Ketpi sagkk?2 alhdmoh | aghteadyon the Korpi
duri ngnitnue e5 periood of darkhesVYaski 10 is more |
Later I |l earned that fTolre spoemei otde cihnn itchael Qreoauspo n
l ighting technician hadi dhad. t At cfhiarngte tthheer eplaarn
|l engthen the period ofmudedkseoeuandsSon mphei H5E ek
clock was calculating sogmds, 20nimy nabhest htalde pha
by t he ti me I was remdgs etnd ( &k gurteddld5Jd ekcaosndi
i nstrument along. Thi spliasyi slgowe clomi ¢ thes, rtehceo rsd
audi o as wel |, cal mi ngendo weni tahned rbeyt utrbne nign ato &
i nitial t heme a | ittl eumivreg ply &mt nuthessadame tT
searching (as | was foAfti @ag myhxel mMutt ®d c swtuinrdise
t hestliOi nger despite theedbsigeetstmove fwot Wwar d
searching, and about (2Be rhiedut ehsand)r oanmndt lhé e
beginning, the first twhmhese ofthéde Kanpgsselakd k
come along. Again, thescemrkumidsatoifngt hwintghs eiancfhl w
how | think about t he amus iac haan df,, tthheer elfeofrte , h aan
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FiguAeFET image of theFtguBAeRETpiapgd a$ &ahe 1t
muted sound on the S2teéepoijtenknwoabedttermsnati

har monics wi || emerge. t hKadt haemoB0D00i s55)Jrong e
FFT-sarja 200013836
o ni — 3‘. m-r'"a 4 s ) kd 8 9 10 1 12 13 14 15 U] FFT—sarja

3 4 El [3 ? [ 9 10 1 12

! 2
InteTligent Speech Analyser™
9000

8000{

7000
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exampl e, when the distlnctlvely di fferent ti mb
the different registerbEi dwAe h&T sihmman@e kkfa telhee rtge
the high strings are &higharitgert edf (ftr ovhi olb: 49
forward), and in the eRd@twhatePtHekbBEatPPhNtAeEe
is produced by swinginfgramet hensnadiemenft aa gPadirntsite
R0 o r Gl -MIONMMe0 0 448 33 f@”\hél‘@jes will not it at

The period im the "Grou B5e3_ .
I put my hands on the ing
seems that I had thoug 1

change Tdofhelanght han

Vi skoosi and the music mo r
the | eft hand comes al I
traditional plucking t Ss
mi hute move the other rur
There is a theme which nd
Il mprovising a’‘c_c% rad*i* kg [

Ontrei and the Ontrei ] |
vertical fourths alter o
an accompani ment and t on

t wo ot her kantel es. I ng
satisfied withilt hwé slaobvl

find its resonance and hoj Uch ! d5 )9 j:g
way | had hoped, and tnh”nsutetsan'ﬂars W 8§ (A
After that thermlnu;teletrsheser g"lrdaoqj AR R e e e I &
when | pl ay the Ontre|-|-haend oV b%i KnPa%Sit o nWi Wwdls @ p P @
A n d* 1T tNhrew e n'ds a ittdlleff rentf'svcealaendi a%o'?n%'ﬁn
solo on the Ontrei, WhII(.‘[}'h t%eplB%YedC4‘fV't4,t &
pl ucking technique, m?lt%?'%ui ra(i‘lngrrllj)bt?[rﬂiec e
variations wi t h or namen/tq,s mfilrhqltéié"ffpr%%temipber'
combinati ons includlngwﬁ%le cgﬁ&l ﬁehndfe@imag |
dynami cs. There is an interesting |

At 01:04:11 starts thébiEdyi vwhi ©h itsher e®redd £d)
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